Review Title:
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Author :  Hal Broome  

Pros :  Excellent sound, my first JA concert  

Cons :  I had to put it together from several sources 8'/.  

Summary :  Highly recommended for JA fans.  

Full Review :  From hal Sun Sep 24 01:03:13 PDT 1989 

Knew things were going smoothly when the people I had tickets for showed up on time, no doubt a lingering afteraffect of the papal blessing, and quite literally ran into Seastones in the rush out of the Tied House; thence followed a chase through the BART system where the various groups would recombine and lose themselves, only to wake up somewhere in Berkeley: you know you''ve done well for yourself when the first phrase greeting you out of Shattuck is "Die Yuppie Scum." Damn, overdressed, and the weather contradicted the Jerry show by being clear and warm. 

Hmmph, started on time, how dare they. 

Only had time to dart into the Triple Rock and grab the fourth member of our expedition, Kevin, and whipping Larry, Alan, Mark, and Seastones along, we collided with the mob (heh, heh, with one puzzled-looking scalper yelling "a dollar? how about a dollar, then?") as the crowd rushed by to the opening strains of "She Has Funny Cars." The normal setlist progressed into "Somebody to Love," which seemed rather arbitrary under the circumstances, with "Won''t You Try/Saturday Afternoon" loosening the group up as the crowd grew accustomed to the very concept of the Airplane playing. What finally marked the evening as special: the early inclusion of "Good Shepherd," the song that stood out at the Fillmore ''88 concert, here done with the group giving an indication that, yes, they had come

home; Jorma''s guitar took on that crystalline quality, Marty and Grace hovered in the wings, and the old Airplane sound suddenly appeared, not the rehearsed, canned sound, but that of a group of comfortable musicians playing with songs so old that they could improvise and

even improve. 

What I think I''ll remember of this concert (besides the fantastic light show!) is how they played so many songs that I detested and actually made me like the live versions--even the loathsome "Miracles" gave a fine moment for Marty, who was otherwise hoarse and holding

back, but aided by a conserved Grace and a Jorma who managed to be as quirky as the singers, made a top ten song improvisatory. Which is why a "Wooden Ships" really worked: a good stint on the road has made them rely on each other, and, covering up the reluctance to

overstrain the voices, the singers twisted and insinuated around the guitars as it should be, instead of grabbing for the spotlight. 

"Lather" seemed to be a focusing point; after years of tongue-in-cheek putdowns of those earlier dreams, here the band was really facing the middle- aged blues belatedly, and with a shrug, acknowledging that this was the peak long dreaded yet so fulfilling. Now a _real_ hippies are dead party week! 

Whatever the reported dump of Jorma in the mix was, it sounded here as if it had been fixed (can''t wait for the intimacy of the Fillmore). The second set of Tuna into Airplane by way of "Third Week in Chelsea" flowed with only a minimal amount of carping between the band members (Grace saying of Paul''s son, when he came on to strum during an early "Planes," was that he was sometimes a bit too much like his father in being loud: the best bitchy line of the evening). Sorely missed was "Trial by Fire," but there will be time for that at any of the other five concerts this week. 

--"Oh," Grace blurted out early in the evening, "free concert next Saturday? We wouldn''t know anything about that!" What a surprise: but okay guys, where _is_ the damn thing going to be? 

The Panda song was an unexpected strong moment; Grace at the keyboards is always tense, but when the sirens from traffic outside intruded, she sort of went "what the hell" and managed to incorporate the sound into the song! 

& I know he''s saving his voice, too, but Marty was clipped when he should have soared; still a bit uncomfortable, he fell more into place on the older songs like "3/5ths of a Mile in Ten Seconds"--"since we have time for only two more songs." His "Solidarity" went nowhere, though, and I guess deserves to be dropped; the group efforts were clearly the best tunes tonight, except for Grace having the best moment, as expected, with "White Rabbit," even to the point of adding a repeat verse. "Summer of Love" was an embarrassment, saved only by the gorgeous lights which must have the band singing, instead of "I believe in miracles," rather "I believe in chemicals." [heard from the audience, ahem, when squeeks disrupted this doomed little number: "equipment problems, how nostalgic" 8'')] 

Yea, I think they pulled it off; even though the songs from SURREALISTIC PILLOW were not the highlights, there was, in the better moments, the same fresh glow that the album had which enveloped the whole evening. And it makes me look forward to the endurance test of the next five concerts here in the Bay, knowing that the band is actually _tooling around_ with old stand-bys--even with a same setlist (and they seemed to be feeling around for requests: wonder if I can get away with "Alexander the Medium" 8'')), these should all be quite different shows. 

Hal 

